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Résumé

Cet article émet I'hypothése que Marcel Duchamp aurait choisi Fontain comme readymade parce cet objet brocardait I'appel de Robert

l. Coady en faveur de l'art américain indigene. Coady, qui voyait dans le paysage industriel américain en effervescence une véritable source

d'inspiration pour l'art de son pays, a largement fait état de son programme nationaliste dans sa revue The Soit. Fountain, un urinoir en porcelaine

présenté au Salon des indépendants en avril 1917, semble se moquer de cette glorification des objets industriels qui pousse Coady a voir en

ceux-ci d'authentiques formes artistiques américaines. Dans le méme esprit, plusieurs articles de la revue The BImd Man publiée par Duchamp.

Henri-Pierre Roché et Béatrice Wood parodient les déclarations patriotiques émises par Coady dans sa revue The Soil. Le présent article explique

également pourquoi Coady n'a pas fait partie du mouvement New York Dada. Il y a été associé par erreur parce qu'il critiquait ouvertement l'art

moderne américain. Ses prises de position contrastaient cependant avec les traits typiques du mouvement Dada: la rébellion contre le capitalisme,

le patriotisme et toutes les traditions et institutions établies du monde de Il'art.

I X7 arccl Duchamp’s Fountain is perhaps the most notorious

and perplexing art object of the twentieth century. lhe submis-
sion of Fountain to the Independents Exhibition of April 1917
is considered a significant event in New York Dadas history.
Ihe white poreelain urinai arrived mysteriously at the exhibi-
tion, signed with the pseudonym R. Mutt. The urinai is one
of Duchamp’s readymades—everyday, manufactured objects
“selected” by Duchamp that challenged concepts of aesthetics
and taste in art. But the reasons why Fountain was selected as an
art object have remained obscure. While much has been writ-
ten about Fountain, one detail that requires further attention
is its relationship with Robert J. Coady's publication The Soil.
Coady wrote a patriotic manifesto in The Soil thai called for an
indigenous American art unscathed by the traditions of Europe.
He disparaged American modem art and traditional academie
art—>both influenced by European predecessors—and pro-
moted a homegrown American modem art, which he proposée!
should include industrial machinery of the nations growing
capitalist enterprises. Coady has been crroncously paired with
New York Dada because of his aggressive attack on the state of
modem art in America. | will discuss how Coady's statements
and actions contrast with the anti-capitalist, anti-nationalist,
anti-patriotic, and anti-art characteristics of New York Dada,
and how Duchamp may bave selected Fountain as a readymade
because it cunningly satirized Coady's nationalistic agenda,
which championed American industrial machinery as art.

Robert J. Coady

Robert J. Coady was an art dealer who promoted the avant-
garde in America, but was also an outspoken critic of the in-
fluence of European modem art on American art in the early
twentieth century. He owncd two galleries in New York be-
tween 1914 and 1919. In the spring of 1914, he and the artist
Michael Brenner establishcd the Washington Square Gallery,
which was located in Greenwich Village. Brenner's rdle was to
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End artworks and to negotiate contracts with art dealers in Eu-
rope. Coady’s role was to manage the operations at the gallery
in New York. The gallery exhibited work by Juan Gris, André
Dérain, Henri Rousseau, Pablo Picasso, Georges Braque, Henri
Matisse, and Diego Riviera, as well as African and South Sea
sculpture. Coady’s sidc projects includcd selling Daniel-Henry
Kahnweiler's photographs of modem art, targeting art students
as the primary market.2 In late 1916, he relocated the gallery to
Fifth Avenue and renamed it the Coady Gallery.

His most fascinating contribution to modem American art
is The Soil, a magazine published between December 1916 and
July 1917. Ihis journal challenged high art and promoted Co-
ady’s concepts for a national art. In his January 1917 issue, he
declared, “By American Art | mean the aesthetic product of the
human beings living on and producing from the soil of thése
United States. By American Art | mean an American contribu-
tion to art.”2 He believed that the “aesthetic product[s]” were
already in place and that the art world had not yet recognized
them as true American artworks. He appended an extensive list
of various American art objects in his first issue of The Soil. The
items were predominatcly industrial machines and products of
capitalist America: “...The Cernent Mixers, the Uneeda Bis-
cuit Building. The Pullcys and Hoists. The Buckcts and Pumps
and the Kcyseaters. 711c Cranes, the Plows, the Drills, the
Motors, the Thrashers, the Derricks, Steam Hammers, Stone
Crushers....”4

Coady visually expressed his fascination with industrial
machinery in a photo-essay, “Moving Sculpture Sériés,” printed
in the January 1917 issue.5 The photo-essay referenced the fol-
lowing machines: a Sellers Ten Ton Swinging Jib Créne, an In-
dustrial Works 120-lon Crane, a Eocomotive No. 40000, an
American Forging Press, an Erie Hammer, and a Chambersburg
Steam Hammer. In the same issue he juxtaposed a photograph
of the Maine Memorial and a photograph of the Chambersburg
Double Frame Steam Hammer (fig. 1).6 Below the diptych he
asked, “Which is the Monument?” lhis was a elever compari-
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figure | "Which is the  Monument?” in The So/7 |, 2 (January 1917).

son ofa Beaux-Arts monument that commcmoratcd the Maine,
a battleship sunk in the Spanish-American War, with Coady’s
all-American steam-hammer—an object unscathed by Euro-
pean traditions and influences.

Coady believed that industrial products embodied the spir-
it of America and had far greater significancc as a national art
form than the art being produccd and promoted by artists and
critics trained at the various academies throughout America.
dhe anti-academic art created by New York's avant-garde artists
did not regoive his stamp of approval either. He criticized and
satirized the theorctical aspects of modem art, stating, “[Ameri-
can art is] not in the fifth dimension or the three hundred and
sixty-first degree....It can't corne from reducing drawing to
angles and curves, or separating color from form. Tt can't corne
from free freedom or political paint.. ..It can't corne from theory
in place of taste.”7

Coady wanted American art to be free from ail the “isms”
that came from Europe and to embrace everything associated
with American life. His notion of a non-theoretical American

art was expressed in the photograph of cowboy Jess Stahl that he
published The Soil. The photo capturcd the stampeder in action
on his bronco (fig. 2) and had the caption: “JESS STAHL. He
has no ism to guide him.”8 Eor Coady the stampede was “onc
of the most remarkable exhibitions ofart.”9 Boxing was covered
in The Soil as wcll; Coady included a number of articles on the
sport and various photographs of prizefighters.10

On 20 March 1916, Coady sent photographs of two lo-
comotives to John Quinn to foster support for his brand of
American modernism.ll Quinn, who had purchascd a number
of artworks from Coady's gallery, was a lawyer who would latcr
defend the Little Review, published by Margaret C. Anderson in
New York, from prosecution for printing James Joyce's Ulysses.
Two days after receiving the photos of the railroad engines, he
replied, “I should hardly call them American Art' any more
than | would call a beautifully designed yacht art.””12 Quinn’s
unenthusiastic response did not discourage Coady; a half year
latcr he reprodueed the photos (fig. 3) in his first issue of
The Soil.
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Figure 2. Photograph ofjess Stahl in The Soi! I, | (December 1916).

Eight days before contacting Quinn, Coady had dissemi-
nated his campaign for a unique form of modem art in the New
York Sun. In an article dedicated to the upcoming Forum Exhi-
bition, the newspaper included a segment by Coady that criti-
cized the motives for the exhibition.13 Intended as a response to
the European dominated Armory Show of 1913, the exhibition
was restricted to American artists and was meant to illustrate
artistic developments that were occurring within the country.
Ihe exhibitions object was “to bring serious, deserving painters
in direct contact with the public without a commercial inter-
mediary.” The exhibitions committee members, Willard Hun-
tington Wright, Alfred Stieglitz, Robert Henri, Dr. Christian
Brinton, Dr. John Weichsel, and W.H. de B. Nelson, declared
that they had “no financial interest whatever in this exhibition”
and that their services “have been given free.”14 In the New York
Sun article on March 12, Coady questioned the committce’s
sélection criteria: how could the art hold any value with respect
to the American nationality, and how could the Forum exhibi-
tion committee guarantee that the paintings exhibited would
“pbe worth the same pricc” in five years time? The newspaper
printed Willard Huntington Wright's response to Coady in the
same article. He replied to each of Coady's questions, but his
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Fhe “Matt Ai. Shay,” the Larges! Engine in the World

Figure 3. Photographs of railroad engines in The So/7 |, | (December 1916).
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Cosmopsychographical Organization by R. J. Coady.

=== OSMOPSYCHOGRAPHICAL Organization,” or, the “plastic” “visualiza-

V-/ tion” of my “intcllectualized sensations.” W’herein is “infinity struggling
for birth in the uomb of the sodl,” “'surrounded bv suift nioving nudes.” Whcrein,
also, “l pay no heed to niere objects” for, “the path inoves towards direction”
where | pay “bornage” to “the absence of M......... | I 2 ” And. «gain, uherein. |
have “invented” “nativity” and “organized” “organization” i, 2, 3, 4, 5, 6, 7 tintes.
“7 hus” do | “kill the feeble and invigorate the strong,” nty “créative vision handling
the whole surface with supple control.”

“What does 2.91 mean to you,” when “in five ntonths' tinte those pictures will
be worth ttvice tvhat is being askcd for thent to-day ?” .And, besidcs, "ut gu.nantie
these pictures”—*in so far as honest expert opinion can guarantcc anxthing’ although
“it is obviously impossible to guarantec anything whirli dors iiot. as yct. t\i<r.’

Figure 4. RobertJ. Coady, Cosmopsychograph\CG\ Organization, 1916. Illus-
trated in The Soit |, | (December 1916).

answers did not quell the inquisitive nationalisel5 Unsatisfied
with Wright's response, Coady submitted a rebuttal, which was
printed in the March 19 édition of the newspaper:

My question as to American art seems to have gone com-
pletely over the heads of these students, investigators and
thinkers of American art. Ihey are blind to the great things
that are going on around them. They are blind to the big
spirit here that has grown out of the soil and through the
race and has already expressed itselfin terms of art that ranks
with the great European epochs.10

Six months later Coady continued to espouse his version of
American modernism and to denounce the avant-garde in New
York in the first issue of # The inaugural issue featured
Coady's ' N F (fig. 4), a collage of

Figure 5. Jean Crotti, Portrait ofMarcel Duchamp (Sculpture Made to Mea-
sure), 1915. © Estate ofjean Crotti / SODRAC (2008). lllustrated in The
Soil I, | (December 1916).

reproductions of modem paintings, including work by Picasso
and Matisse. In the caption Coady mocked artists' statements
in the style of the Forum Exhibition catalogue and those from
Alfred Stieglitz's gallery, 291.17 The same issue contained a letter
from Coady addressed to Jean Crotti that criticized the French
artist's 6 i D # 6 6 E
(fig. 5), a wire sculpture exhibited at the Montross Gallery dur-
ing April 1916.18 The exhibition, labelled by the press as “The
Four Musketeers,” also included work by Marcel Duchamp, Al-
bert Gleizes, and Jean Metzinger.19 Crotti's sculpture combined
a cast ofa forchead and hair (presumably Duchamp's), artificial
eyes, and a wire structure forming the nose, mouth, and con-
tour of the face.20 Crotti had discussed the portrait in  #

6 F on 27 August 1916: “It is an absolute expression of
my idea of Marcel Duchamp. Not my idea of how he looks, so
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